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EDITORIAL 2 3

THE HINTERLAND
FLOODS
OF 2017

Dr. Vibert C. Cambridge, A.A.

Guyana is 
facing a massive
environmental crisis
in its hinterland. 

Fifty one years ago, at the National Park when for the first time, the Golden
Arrowhead ascended towards the sky at that midnight hour on May 26,
1966, the hearts of Guyanese resounded in celebration of that historic
moment of our country’s entry on the world stage as an independent
nation. The heightened heart beats were spontaneous stirred by the emo-
tional outburst of the occasion:  the road had been rough strewn with
blood, sweat and tears. We had experienced weeping in the night, then joy
had come in the morning. High expectations had been released – high
expectations of a new day freed from the chains of body and mind imposed
by colonialism. This year, at the midnight hour of Thursday, May 26 at the
newly carved D’Urban Park, the celebration may have been somewhat
muted – muted by the stark realization that building a nation out of the
remnants of colonialism is no simple task. The postcolonial experience has
left many new nations struggling in the dust. That affliction has not struck
us. We, therefore, have good reason to revel in the pomp and ceremony of
the celebration of the fifty-first anniversary of independence. We have
overcome the trials which had beset us in the perilous years after indepen-
dence.
Therefore, this year, as the Golden Arrowhead fluttered in the wind at the
D’Urban Park, the crowds drew new heart and new courage from the
achievement that Guyana and her people have prevailed as a nation defying
fierce challenges at home and abroad. The land and rich natural resources
still remain for transformation by the skills and the entrepreneurship of
Guyanese themselves. Perhaps, most important of all, Guyanese have taken
the first steps to make a reality of the vision of one people, one nation, one
destiny. 
In the pursuit of that vision, the leaders and the people of the nation have
been weaving a mosaic out of the different segments of Guyanese culture.
The significance of creating such unity out of diversity was stressed by
President David Granger in his Independence Day address. Under the
theme “Diversity and Destiny”, the President emphasized the need to
recommit to social cohesion by learning to accept and respect each citizen’s
values and beliefs as well as to share the common space we call our home-
land. He observed that Independence Day celebrates the unique combina-
tion of people who came to Guyana: the Africans, Chinese, Indians and
Portuguese, who with the Amerindians have contributed to the creation of
a multi-racial and multi-religious state
Over the fifty one years of the celebration of Independence Day, we have
reveled in a festival of our cultural heritage passed on to us by our ances-
tors. It is this weaving of the various strands into our cultural tapestry
which is the foundation stone of the building of the nation of Guyana
ensuring equal respect and equal opportunity for all the people of Guyana
regardless of race, color or creed. That is the mission on which the Guyana
Cultural Association of New York, Inc. is engaged through the recognition,
preservation and promotion of our own myths, folk lore, stories, song and
dance. Guyanese in the Diaspora and at home in Guyana have rallied to
support us in the noble cause of recognizing and promoting our cultural
heritage as the foundation stone for the building of our nation of Guyana.
We take this opportunity to express our appreciation of their support. 
Percy Haynes, May Guest Editor
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This article,  covering the period

(Tuesday, May 16 to Saturday, May 25)
is an effort to chronicle the crisis, iden-

tify the cause(s), reflect on the national
response, focus attention on current and pro-
jected challenges, encourage our participa-
tion in addressing those challenges, begin to
identify the lessons to be learned, and raise
consciousness about Guyana Cultural
Association of New York's upcoming 2017
Folk Festival  season under the theme
“Celebrating Our Indigenous Heritage.”

Situation

Since Tuesday, May 16, communities in
Regions 7 and 8 have been experiencing dev-
astating floods. 

According to Guyana’s Amerindian Peoples
Association, they became aware of the situa-
tion on the morning of May 17 when Ms.
Sherry Ann Balkaran alerted the association
about very heavy rainfall in Region 8 (Potaro-
Siparuni) and her concerns for the region.

By 2:53 pm on the same day, she reported
that “Waipa is now 95 per cent under water.”
This information was relayed to the Ministry
of Indigenous Peoples Affairs and the Civil
Defence Commission (CDC).  This launched
the nation’s response to a major environmen-
tal crisis that will have consequences far into
the future.

Ms. Balkaran lost communication with
Georgetown on May 18 and did not regain
contact until  May 20.  On that day, she
revealed that the “Ireng River was very high
and that several communities were being
impacted.”  Among them were Kopinang,
Chiung Mouth, Itabac, and Kaibarupai.

The CDC’s Situation Report #7 issued on May
22 confirmed this.

On the days that followed, photographs by
Michael McGarrell  and Johnson Cerda
revealed the nature and scope of the floods in
Region 8.  Soon after, came photographs indi-
cating that Region 7 (Cuyuni-Mazaruni) was
also affected.  

On May 23, CDC’s Deputy Director General,
Major Kester Craig, provided an expanded list of
severely affected communities on the agency’s
Facebook page.  His list included “Chenapau,
Itabac, Kanapang, Kopinang and Sand Hill in
Region # 8 and “Kako, Kamarang, Jawalla,
Imbaimadai, Philippai, Amokokopi, Quebenang
and Paruima” in Region # 7.

Also on May 23, Imran Khan, Guyana’s Director
of Public Information, ruminated on the gravity
of the crisis in a Facebook post:

“The gravity of what transpired in several vil-
lages in Region 8 over the past few days has not
really registered with many of us here on the
coastland. Without exaggeration ENTIRE VIL-
LAGES were completely under water, as in noth-
ing was visible. Residents survived by quickly
moving to surrounding high grounds.”

He illustrated the gravity of the situation with
Adrian Persaud’s photograph, including this
now iconic image:

“Note the height of the brown water/mud stains
on the leaves (towards top middle of photo) rela-
tive to the height of the gentleman in the photo.
The official report is that there was as much as
25 feet of water. 25 FEET. 

Unofficial reports are that there was as much as
40 feet of water. The height of the average coast-
land home is between 20-24 feet. Give that a
think through. That no lives were lost is no small
miracle and speaks volumes about the nature of
community cooperation in this part of the coun-
try.”

Dr. Vibert C. Cambridge, A.A.



Guyana Cultural Association of New York Inc. on-line Magazine Guyana Cultural Association of New York Inc. on-line Magazine
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following statistics:

•   56 houses have been washed
away with Waipa recording the
highest number of houses
destroyed—24; 

•   3,274 residents have been 
affected;

•   266 farms have been destroyed; 
•   The health post at Kaibarupai 
was flooded; 

•   the school at Itabac has shifted 
and is unstable; 

•   the school at Kanapang is being
used as temporary shelter but 
the kitchen at that school has 
been damaged.”

In his summary, Major Craig drew attention to
the consequences of the flooding, especially the
long-term impact on food production, shelter,
health, education, and stewardship of the envi-
ronment. 
Since then, photographs on social media, espe-
cially on Facebook, have helped us visualize the
scope of the flooding, the nature of the destruc-
tion and suffering, the quiet resilience of the resi-
dents, and the professionalism of the nation’s
response to the crisis. 

What explains the crisis?

For many days, there was no clear
explanation for the devastating floods.
This changed on May 26, when Ovid
Williams responded to Nathan Lujan’s
question: “What happened to
Kaibarupai Ovid?”

To this, Ovid Williams, who was sta-
tioned at CDC’s Forward Operations
Center, Orinduik responded:

Kaibarupai completely flooded out.
Where our camp ground was located
was inundated with approx. [20 ft.] of
water. The two mountains in the
Northeast direction had simultaneous
land slide and caused the Ireng to
overflow. The residents are desperate-
ly in need of tarps for temporary shel-
ter on high ground. All their farms
we're destroyed by the flood. It's an
emergency situation.

In the ensuing conversation, Williams
shared his findings:  

All I was told is that the persistent
overnight rain softened the earth on
the mountain s to cause the landslide.
About 10 in the night the water quick-
ly raised above knee height and by
morning, it was even higher.  

Along the way to the village using the
Ireng river, one can see evidence of
smaller landslides on the banks of the
river and the [trees] big and small fall-
en into the river, making navigation in
the river channels together with the
treacherous rapids a very big chal-
lenge to boat captains.

In response to Williams’ observations,
Nathan Lujan posted aerial photo-
graph of the location on his Facebook
page.  The photograph has been taken
in 2016.  Lujan, a National Science
Foundation International Research
Fellow at the University of Toronto
research had led a team to conduct a
biodiversity inventory in Kaibarupai
in January 2016.
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In his May 26 Facebook conversation with CDC’s
Major Craig, Guyana Defence Force engineer,
Captain Daniel Seeram, Officer Commanding the
42nd Engineering Company, provided the following
explanation for the disaster at Kaibarupai:

“The water broke through the mountain, and made a
waterfall.  The pressure that broke through the
mountain cracked it and caused the landslides.
Kaibarupai—it’s in a basin surrounded by moun-
tains.  That’s what made them suffer most.  Water
came from all directions.”

Were the heavy rains of May 16 part of a seasonal
aberration?  Was it a function of climate change in
Amazonia? 

Guyana’s dry and wet seasons are a characteristic of
the Amazonian region of South America.  This is a
region whose weather patterns are influenced by
both the Pacific and Atlantic Oceans.  For example,
according to The Guardian (March 17,2017), in mid-
March, Peru experienced its worst floods in “recent
memory.”  Sixty-seven people were killed and thou-
sands more forced to evacuate by intense rains,
which damaged 115,000 homes and destroyed more
than 100 bridges.  This has been identified as El
Nino-related.

Was the river carrying larger volumes of water prior
to the landslide because of unseasonal rains in Peru
and other conditions in the wider Amazonia
drainage system?

Situated between the Orinoco and the Amazon,
Guyana’s Regions 7 and 8 are connected to the
drainage systems of the mighty rivers of Amazonia—
Orinoco, Essequibo, and Amazon.  The Amazon
River Basin is the “world’s largest drainage basin.”
The Ireng River is connected to this river basin. 

Was the flooding in Regions 7 and 8 a consequence
of the practices of hinterland extractive industries,
especially mining and logging?  

These and other questions are still to be answered
definitively.  So far, efforts to find the names of the
two mountains have not been successful.  

The nation’s response to the crisis has been strategic.
It involves many stakeholders.  The Ministry of the
Presidency, the Ministry of Indigenous Peoples
Affairs, the Ministry of Public Health, Guyana Water
Incorporated (GWI), and the Guyana Defence Force
are among the key stakeholders from the state sec-
tor.  The Amerindian Peoples Association is among
the key stakeholders from civil society.  The domes-
tic airline industry, along with large and small enter-
prises, represent private sector stakeholders.  Private
individuals are also involved.  So is the international
community, through agencies such as the Pan-
American Health Organization (PAHO).
Coordinating the overall response is Guyana’s Civil

Defence Commission with its Volunteer Corps.

It is probably too early to distill lessons learned.
However, there are some positive aspects to the
response.

Character of the responses

By May 24, there were images of resilience.  It was
clear that Guyana has learned from the floods of
2005.  Clearly, the key task in 2017 is coordination,
and the Civil Defence Commission has been effec-
tive.  

I conclude that the response to the floods in Regions
7 and 8 is indicative of a maturation in Guyanese
politics.  So far, there has been little political parti-
sanship and jockeying in this land of perpetual elec-
tion campaigning.

The responses have also demonstrated the efficacy of
citizen-generated photographs on social media.  The
images shared by Michael McGarrell, Anand
Harrilall, Johnson Cerda, Adrian Persaud, Laura
George, and others demonstrate that photographs
are important artifacts in telling the Guyanese story.
They provide context and can help us to empathize
with the plights of our fellow humans. 

Conclusion

We at GCA are preparing for our 2017 Folk Festival
season with the theme “Celebrating our Indigenous
Heritage.”  The hinterland floods are a reality check
on the challenges facing Guyana’s indigenous peo-
ples and others who live in the hinterland.  This
recent environmental experience will be in our con-
sciousness as we explore and discuss the themes for
the 2017 Symposium and Literary Hang:

• creation stories of Guyana’s indigenous peoples;

• the state of Guyanese archeology;

• science and technology in contemporary indige-
nous communities in Guyana;

• conservation and stewardship of “Guyana verde”;

• innovations in contemporary Guyanese art; and 

• visioning the future.

Please support the current calls for
donations and other requests.
Our indigenous heritage is a legacy that all Guyanese
must treasure.

PLEASE SUPPORT THE CALLS FOR 
DONATIONS AND OTHER REQUESTS

Our indigenous
heritage 
is a legacy 
that all
Guyanese 
must treasure.
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10 ENROLLING
718-209-5207 or 800-774-5762

Arts IN THE COMMUNITY
CARIBBEAN HERITAGE 
SUMMER WORKSHOP SERIES

A SAFE, FUN, CREATIVE EXPERIENCE
• MUSIC  • DANCE  • ARTS & CRAFT   • PERFORMING ARTS  • DIGITAL PRODUCTION  • STEM

CHILDREN: 6 - 14 YEARS OF AGE  

ST. STEPHEN’S CHURCH AUDITORIUM
2806 NEWKIRK AVENUE & E.28 STREET, BROOKLYN, NY 11226

JULY 5 - AUGUST 10, 2017
MONDAY - THURSDAY: 9.00 A.M. - 3.00 P.M.

GUYANA CULTURAL ASSOCIATION OF NEW YORK, INC. 
IN COLLABORATION WITH NEW YORK CITY COUNCIL MEMBERS MATHIEU EUGENE, 

JUMAANE WILLIAMS & NEW YORK STATE COUNCIL ON THE ARTS WITH THE SUPPORT 
OF GOVERNOR ANDREW CUOMO AND THE NEW YORK STATE LEGISLATURE, 

CRAYOLA COMPANY AND GUYANESE COMMUNITY GROUPS

BALLROOM
DANCING CLASSES

THURSDAY EVENINGS FROM 7.00 - 8.30 P.M.

WITH MASTER INSTRUCTOR “SHAKA”

No Partner ... No Problem! 
No Experience ...No Problem! 

FREE
OPEN CLASSES
THURS. 15 & THURS.22

7.00-8.30 P.M.

Learning to dance is easy as one, two, three.
Dancing is a very socialable activity, 
much more FUN than going to a gym 
and you will also learn a skill for life. 

You will be able to get up on any dance floor
whether at a wedding, on a cruise or at a social

dance and put into practice 
the steps you have learnt.. 

Couples and singles invited. 

GUYANA ARTS & CULTURAL CENTER
2806 NEWKIRK AVENUE, BROOKLYN, NY 11226

SECOND FLOOR -  (BET. 28 & 29 STREETS)

TEL: 718 209 5207
WQXR

New York 
Public Radio

FENDER
MUSIC

FOUNDATION
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Hilton 
Hemerding, A.A.: 
Celebrator 
of Beautiful 
Guyana
Dr. Vibert C. Cambridge, A.A.

This article was originally published
in Stabroek News on June 26, 2005
as the 48th article in the series
“Celebrating our Creative
Personalities.”  It has been updated
for this magazine.  

CONGRATULATIONS

Guyana Cultural Association of New York Inc. on-line Magazine
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Hilton Hemerding is a member of a very special
group of Guyanese - the composers of Guyana's
national songs. These songs, sometimes called
patriotic songs, have the ability to lift Guyanese
above the impedimenta of racial and political
crassness. They help Guyanese to envision a won-
derful future for "the land of the mighty Roraima."

The coastal floods of 2005 demonstrated the
power of Guyana's national songs to inspire
Guyanese at home and in the diaspora.

When the waters threatened the "dear land,"
Guyana's children demonstrated that they were

prepared to come together to move "onward and
upward." The Song of Guiana's Children, My
Native Land, My Guiana, Eldorado, O Beautiful
Guiana, and Beautiful Guyana were part of the
subconscious soundtrack that mobilized Guyanese
during the crisis in 2005.

"The national songs were rallying points," said
Claire Goring, one of the leaders of the Guyana
flood relief network in New York. "They made you
identify with Guyana immediately. Wherever
those songs were played became a piece of
Guyanese soil."

Guyanese have reserved a spe-
cial place in their hearts for the
compositions of Cecilene Baird,

Cecile Burgan-Nobrega, M. A.
Cossou, Joan Gilkes, W. Hawley-
Bryant, F. P. Loncke, William
Pilgrim, R. C. G Potter, Valerie
Rodway, Betty Rowe, Hugh Sam,
Horace Taitt, and Hilton
Hemerding.
In addition to mobilizing, inspiring and motivat-
ing, these songs have marked important moments

in the development of the nation. For example,
The Song of Guiana's Children was composed by
Rev. W.  Hawley-Bryant in 1937 for the Parade of
School Children, which was part of the Centenary
celebrations of the Georgetown Town Council.

Hemerding's Beautiful Guyana captured the spirit
of the nation as it approached independence in
1966. The song is also associated with important
moments in foreign policy during the early post-
independence era.

What motivated these compositions? Why have
they enjoyed such lasting popularity? Why have
they had such an influence on generations of
Guyanese at home and abroad?

Music Appreciation session at GCA  Summer
Heritage Camp with Hilton Hemerding A.A
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Hemerding's Beautiful Guyana requires us to visualize
a Guyana that is larger than Georgetown and the coastal
population centers. Reflect on the opening: "There's a
land just off the Atlantic, land of jungles, waterfalls, and
sweet scenery. Where poor people farm the land... and
all live in peace and harmony. This is Guyana, beautiful
Guyana."
Hemerding does not dwell only on the nature and
grandeur of the landscape, but he immediately places
the Guyanese worker in a harmonious relationship with
this environment. For him, the landscape with the
mighty Kaieteur "tumbling to the river" with "its foam-
ing tide" and the "cheerful kiskadees” throwing "their
yellow breasts to the sky" are metaphors for the nation's
possibilities.
In 2001, in the early days of the research for Musical
Life in Guyana, I met with Hemerding in New York and
had the opportunity to talk with him about Beautiful
Guyana, his musical career, and his other compositions
on the CD Dem Days. The CD contains eight songs with
patriotic themes:
Beautiful Guyana,” “Sweet Land of Mine,”
“Kurukubaru,” “Farmer Man,” “Tumatumari,” “Song of
the Porknocker,” “Coming Down,” and “Long Long
Ago.”  The songs on the CD were composed between
1965 and 1982. 
Beautiful Guyana was composed in 1965 in St
Augustine's church yard in Buxton. He recalled sitting
on an old Chinese tomb with his box guitar, composing
the lyrics and melody in about 15 minutes. For
Hemerding, the quest was to help to refresh the pool of
national songs by using melodies and rhythms that
were more contemporary. He felt that the earlier
national songs tended to be too hymn-like and did not
reflect the spirit of emerging independence.
How this composition gained its place in the nation's
consciousness will also help to illuminate an aspect of
Guyana's diplomatic relations with Cuba.
By 1975, Beautiful Guyana was part of the repertoire of
songs performed for the many dignitaries who visited
the newly independent nation that was shaping its own
foreign policy. Culture was a key element in this strategy.
So, Hemerding was part of the delegation to Cuba led
by Minister of Culture Shirley Field-Ridley in 1975. He
performed the song at a reception for the delegation
hosted by Fidel Castro. The performance was well
received and an invitation was extended to have the
song recorded.
"The recording took about 3.5 to 4 hours to complete,"
recalled Hemerding. "The recording engineers at
EGREM, Cuba’s national recording label, were very
meticulous. They would start over if there was even the
slightest error."
The next chapter in the Cuban connection with
Beautiful Guyana opened in 1977, when Vice-President
Desmond Hoyte paid an official visit to Cuba. The
recording was played during a reception hosted for him,
and he immediately recognized the song and the per-
former. Hoyte requested and was given six copies of the

record to take back to Guyana.
According to Hemerding, on Hoyte's return, the copies
were handed over to Minister Field Ridley, who sent
one copy to the Guyana Broadcasting Corporation. So it
was only in 1977 that the song was broadcast in Guyana
for the first time, and the rest is history.
Hemerding's lyrical vision is a manifestation of his inti-
mate relationship with the Guyanese landscape and a
reflection of the spirit of the nation in the approach to
independence and in the early post-independence era.
In addition to writing Beautiful Guyana,Hemerding
has composed several other national/patriotic songs.
Some are on the above-mentioned CD.
As a child, Hemerding travelled around Guyana. He was
born in Berbice and spent important periods of his
childhood in Leguan, Buxton, and Georgetown. As a
young school teacher, he taught at Bartica Government
Secondary School and was moved by the majesty of the
mighty rivers that meet in confluence at that point and
by the poetry of Ivan “Farro” Forrester.
His creative sensibilities were influenced by his institu-
tional affiliations. Hemerding grew up in the home of a
clergyman in which he learned the lvalues of service,
faith, and justice. He attended Queen's College at a time
when that school was preparing its students to deal with
a different Guyana--one that was independent and free.
Teachers encouraged original thinking and demanded
service to the nation.
Hemerding's post-secondary education took place at
the Multilateral Teachers' Training Centre, an institu-
tion developed to deliver a new paradigm in secondary
education in Guyana. Here, along with Lynette Dolphin
and Marilyn Hunte, he formed the EMMEL Singers and
produced Bamboo Fire, the important LP of Guyanese
folk songs.
Beautiful Guyana is only one aspect of Hemerding's
creativity. The story of his work with the Department of
Culture and the innovative CARI Singers also needs to
be told, as well as that of his work with calypso in
Guyana as Hilton “Hitman” Hemerding. The story of
his continued work in the field of music, especially his
contributions to preserving and promoting Guyanese
folk music in New York, must also be told.
Hemerding's contributions to his nation were recog-
nized by the Guyana Cultural Association of New York
in 2003 when he was awarded a Wordsworth
McAndrew Award.  

In 2017, we, the members of GCA, join with all
Guyanese in extending our sincerest congratu-
lations to Hilton Hemerding on his richly
deserved National Award—The Golden Arrow of
Achievement.  

Thanks for everything, Hilton Hemerding, A.A.

GUYANA
Folk Festival
2017

We Bridgin’ Celebrating 
Our Indigenous Heritage
�treasure the inheritance …

• AWARDS CEREMONY
AUG. 30, 2017
BROOKLYN BOROUGH HALL
209 Joralemon Street, Brooklyn, NY 11201
By invitation Only

• SYMPOSIUM & 
LITERARY HANG
AUG. 31, 2017 & SEPT. 2, 2017 
AMERICAN INDIAN COMMUNITY HOUSE
39 Eldridge Street,  4th Floor, New York, NY 10002

THE FIRST GUYANA/AMERICA
FAMILY FUN DAY

PowWow

• KWE KWE NITE
SEPT. 1, 2017
ST. STEPHEN’S AUDITORIUM
2806 Newkirk Ave, Brooklyn, NY 11226
$20. & MORE AT THE DOOR

• FAMILY FUN DAY
SEPT. 3, 2017
OLD BOYS HS GROUND
736 Rutland Rd., Brooklyn, NY 11203
ADULTS $10. 
SENIORS & KIDS FREE

Guyana INDIGENOUS PEOPLES &
NYC NATIVE AMERICAN COMMUNITY

a partnership with the American Indian Community House (AICH)
CONTACT GUYANA CULTURAL ASSOCIATION OF NY

718 209 5207 or 800 774 5762
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Guyanese-American Professor John R. Rickford of
Stanford University was recently notified that he had
been awarded one of the highest academic honors in
the United States: Election to the American Academy of
Arts and Sciences.

Founded in 1780, the American Academy of Arts and
Sciences is one of the oldest and most prestigious
learned societies and independent policy research cen-
ters in the U.S., convening leaders from the academic,
business, and government sectors to respond to the
challenges facing—and opportunities available to—the
nation and the world.   

The Academy’s work is advanced by its elected mem-
bers, who are leaders in the academic disciplines, the
arts, business, and public affairs from around the
world.

Current and former members of the Academy include
Benjamin Franklin, George Washington, Ralph Waldo
Emerson,  Margaret Mead, Martin Luther King, Jr.,
John F. Kennedy, Georgia O’Keefe, John Hope
Franklin, John Updike, Charles Darwin,  Albert
Einstein,  Winston Churchill,  Laurence Olivier, Nelson
Mandela, and more than 250 Nobel and Pulitzer Prize
winners.  

Academy research currently focuses on education, the
humanities and the arts; science, engineering, and tech-
nology policy; global security and international affairs;
and American institutions and the public good.    

John R. Rickford is the J.E. Wallace Sterling Professor
of Linguistics and the Humanities at Stanford
University.  He is also professor, by courtesy, in
Education, and Bass University Fellow in
Undergraduate Education.  He has been at Stanford
since 1980, after teaching Linguistics at the University
of Guyana from 1974 to 1984 and serving as Vice Dean
of the Faculty of Arts there.  Prior to leaving Guyana for
his university education on a US scholarship in 1968, he
attended Sacred Heart RC elementary school and
Queen’s College, where he also taught English for a year
after completing his GCE “A” levels.

Professor Rickford received his BA with highest honors
in Sociolinguistics from the University of California,
Santa Cruz, in 1971, and his Ph.D. in Linguistics from
the University of Pennsylvania in 1979.  He won a
Dean's Award for distinguished teaching in 1984 and a
Bing Fellowship for excellence in teaching in 1992.  He
also served as President of the Linguistic Society of
America in 2015, and in 2016 won the award for the
Best Paper in the journal Language—one of the leading
journals in his field—for a paper he authored with a
graduate student on the systematic vernacular of
Rachel Jeantel, a close friend of Trayvon Martin, and
the reasons why her testimony was misunderstood and
disregarded in the 2013 trial of George Zimmerman for
Trayvon’s murder. 

The primary focus of John’s research and teaching is
Sociolinguistics: the relation between linguistic varia-
tion and change and social structure.  He is especially
interested in the relation between language and ethnici-
ty, social class and style, language variation and change,
pidgin and creole languages, African American
Vernacular English, and the applications of linguistics
to educational and legal issues.

John R.
Rickford
AWARDED HIGHEST 
ACADEMIC HONOR 
IN THE U.S.A.

Professor Rickford is the author of numerous scholarly
articles, and author or editor of several books, including
A Festival of Guyanese Words (ed., 1978); Dimensions
of a Creole Continuum (1987), Analyzing Variation in
Language (co-ed., 1987), Sociolinguistics and Pidgin
Creole Studies (ed., 1988); African American English:
Structure, History and Use (co ed., 1998); African
American Vernacular English: Features, Evolution,
Educational Implications (1999); Creole Genesis,
Attitudes and Discourse (co-ed., 2000); Spoken Soul:
The Story of Black English (co-authored, 2000, winner
of an American Book Award); Style and Sociolinguistic
Variation (co-ed., 2001); Language in the USA: Themes
for the Twenty-First Century (co-ed., 2004); Language,
Culture and Caribbean Identity (co-ed, 2012); African
American, Creole and Other Vernacular Englishes: A
Bibliographic Resource (co-authored, 2012); and
Raciolinguistics: How Language Shapes Our Ideas
About Race (co-edited, 2015).  A collection of his papers
is scheduled for publication in 2018 by Cambridge
University Press in a book, entitled Variation and
Change in Sociolinguistics and Creole Studies: Theory
and Analysis.

Professor Rickford stated that he was both exhilarated
and humbled that the Academy had bestowed this sig-
nature honor on him.  Election to the American
Academy of Arts and Sciences is the pinnacle of his
long, distinguished career.  He will spend part of this
summer at the Rockefeller Foundation’s research center
in Bellagio, Italy, working to develop new ways to
expand linguistic versatility among vernacular speakers
while reducing dialect prejudice and discrimination
against them in schools, courtrooms, workplaces and
other gatekeeping institutions.

John is married to Angela Rickford, née Marshall, who
attended Bishops’ High School (Guyana), and is now
Professor of Education at San Jose State University.
They have four children:  Shiyama, Russell, Anakela
and Luke.  

CONGRATULATIONS

St. Rose’s Alumni Association USA Inc.
Anniversary Gala 

Honoring 
Cathy Cholmondeley-Hughes

Guyana Minister of  Public Telecommunications 
&

Fly Jamaica

Date: Thursday, August 31, 2017

Place: Russo’s on the Bay
162-45 Cross Bay Boulevard, Howard Beach, NY, 11414

Cocktails: 7:30 p.m. ~ Dinner: 8:30 p.m.
Dress: Formal

Donation: $125 (all inclusive)
Ticket info: 917-553-4154 | 718-342-7046 | 917-617-0277 | 917-921-8660

RSVP: no later than June 30, 2017
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Michael Khan's Facebook May 28 post "My Sabbatical Weaving pieces,” re-energized my interest in
Guyana’s weaving and knitting traditions.  Michael Khan is a lecturer at the University of Guyana, his
post is another expression of his use of storytelling in his study and celebration of Guyana. 

A SHORT REFLECTION ON
WEAVING AND

KNITTING IN GUYANA
Vibert Cambridge, A.A., Ph.D.

My Sabbatical Weaving pieces: “Rumination I - Birth of a Nation.”

In the middle right, in white, on “Rumination I-Birth of a Nation” is what appears to be an embroidered petro-
glyph.  I read this as his homage to the traditions of our indigenous peoples.  The weaving and knitting traditions
of Guyana’s indigenous peoples demonstrates the successful integration of design motifs in a range of functional
and decorative items:

My Sabbatical Weaving pieces: “Rumination II Economical Growth.”  Michael Khan (2017) 

Wai Wai pakára (double basket).   From collection Walter Roth Museum of Anthropology, Guyana.
Photograph by Vibert Cambridge.
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See Carl Brown’s 2008 YouTube video series
"The Story of Our Amerindian
Brothers and Sisters" for an exploration
of  the weaving and knitting arts among
Guyanese indigenous peoples.
https://www.youtube.com/watch?v=lELh-
pGM8cY

Magazine rack.  Circa 1980s.  
Photograph by Dr. Patricia Cambridge

Contemporary Arawak (Lokono) quake.
Photograph courtesy of Louisa Daggers, Amerindian

Research Unit, University of Guyana.

Table mat.  (Guyana, circa 1980s).  
Photograph by Vibert Cambridge

“Crochet 
Workers”

From the Lennie
Cambridge Collection
Detail from a tablecloth by Lennie
Cambridge. (Minnesota, circa 1980s).
Photograph by Dr. Patricia Cambridge.
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Once, it was the Guyanese knitter, invariably female
(my mother was one) who used crochet, tatting,
embroidery, and other knitting skills and techniques
to create the bed spreads, pillow cases, chair cush-
ions, doilies that hold special places in the Guyanese
home.  At one time, it was common to give cro-
cheted bedspreads, tablecloths, and doilies, as well
as embroidered bed clothes—prestige knitted prod-
ucts--as wedding gifts.  Knitted articles were also
associated with other rites of passage, e.g. the baby
bootie at the baptism and christening. 

Even though machine-made knitted bedspreads,
tablecloths, and doilies are easier to obtain,
Guyanese still recognize the artistry of hand-made
items. 

From the Lennie Cambridge Collection

My mother was a seamstress.  She enjoyed what she
did.  In addition to making clothing, she also did
knitting and embroidery.  Here are two examples of
her work.

Prior to seeing Khan’s Facebook post, I had paid
attention to Guyana’s weaving and knitting tradi-
tions a decade ago.   Front Room, an exhibition in
London by Michael McMillian ( https://www.gef-
frye-
museum.org.uk/aboutus/press/releases/westindi-
an/ ) and his article “The West Indian Front Room:
Reflections on a Diasporic Phenomenon.” (Small
Axe, 28, March 2009, pp.  135-156) explored the
ways West Indian diaspora households decorate the
public spaces of their homes, especially their front
rooms.  Knitted objects were part of the décor.
McMillian traces the “chair backs” back to Victorian
times.  

Examples of Guyanese weaving and knitting traditions
can be found not only in front rooms but also in private
spaces.  

In “Giant crocheted installation of urchins floats
above city marina,” Kimberly Mok asserts, “Crochet
and other forms of handmade crafts are making a
comeback, thanks to renewed interest in DIY self-
sufficiency.”   She has shown examples of the cro-
chet revival moving from the home to the street.  For
more, please visit:
https://www.treehugger.com/culture/urchins-cro-
cheted-installation-choi-shine-architects.html   

22 Crocheted Dress.  Lennie Cambridge (Minnesota,
early 1980s) Photograph by Patricia Cambridge

From the Sea Urchin installation by Choi+Stine Architects
at Singapore’s 2017 iLight Marina Bay Festival.

Photograph © Choi+Stine Architects. 

Is Khan’s new series the announcement a revival in
Guyana’s weaving and knitting arts?
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Derek Walcott’s connections, however, would have
been deep all around the Caribbean and he came
to be claimed by the world.  His professed dedication
to the West Indies is well known, but  by the setting
of the final decade of the twentieth century, he had
advanced to be regarded as the world’s best poet.
He was the Caribbean’s greatest poet-playwright.
He came to be called many things – the Homer of
the West Indies – its most exceptional dramatist  -
a universal humanist.  We are witnessing not the
end of just “another life”, not of a man, but the end
of an era, of a whole age in West Indian and world
literature.

who, interestingly, was also an accomplished play-
wright.  Their parents, Warwick and Alix, were
mixed race school teachers.  Roddie Walcott pro-
duced some of St Lucia’s best known, but mostly
one-act, plays, including Malfinis (his best),
Shrove Tuesday March, The Trouble With Albino
Joe, The Harrowing of Benjy and The Banjo Man
(full length).  

Of equal interest is that Derek started off in art as a
teenager, setting down his first milestones at 18
not as a writer but as a painter, which was his
ambition.  He first came to wide public attention
through a joint exhibition with his friend Dunstan
St. Omer, reviewed by Harold Simmons, distin-
guished man of the arts in St. Lucia, a mentor who

introduced Walcott and St. Omer to public and
critical attention.  But it was St. Omer, not
Walcott, who went on to be the island’s greatest
painter. Walcott, however published his first col-
lection of poems – Twenty Five Poems in 1948
and was also known in those fledgling years for
“Epitaph for the Young”.

From there, the cliché goes, he never looked back
on the road to making one of the greatest contributions
to the rise of West Indian literature.  But it was not
as the cliché would have it – his eventual success
was owed as much to perseverance as to genius,
according to Edward Baugh, the greatest authority
on Walcott’s work (see West Indian Poetry 1900 –

1970).  By 1970 Walcott had outstripped many
other promising poets of that time because of his
steadfast commitment to the craft  .  That he was
not always buoyant and prosperous throughout his
long voyage was documented by another biograph-
er, the critic Bruce King  .  His relationship with
the Trinidad Theatre Workshop grew stormy,
erupting in an explosive blow-up in 1978, leaving
his domestic life in ruins.  There have been too
many other very outstanding Caribbean writers
during the period to say it was dominated by
Walcott, but he was certainly a most powerful
presence and among the most consistently influen-
tial in the making and shaping of the literature,

Sir Derek Walcott was knighted as the final crown,
the power and the glory of a career that started as
early as 1948, and whose conquests along the way
included the Nobel Prize for Literature in 1992 and
literary prizes, almost fittingly, for his last book of
poetry, White Egrets (2010)  .  

Dr Derek Walcott had many other honours
bestowed upon him for his elevation and decora-
tion of West Indian poetry, drama and letters,
including an Honorary Doctor of Letters from the
University of the West Indies Mona campus in
1973 – quite fittingly, since that was his alma
mater, the place where he literally launched his
dramatic preoccupations.  

This laureate, this ex oriens occidente lux (light
shining out of the west)   waxed to become the illu-
mination of learning that the university saw itself
as.  He was born on January 23, 1930, in Castries,
St. Lucia, along with his twin brother Roderick, 

‘Either I’m nobody, 
or I’m a nation’
Shabine in “The Schooner, Flight”, Derek Walcott 

Al Creighton

Derek Walcott (January 23, 1930 – March 17,
2017) had a few areas and instances of very
direct contact with the Guyana Prize for
Literature and with Guyanese literature  that
may bear mention of any relevance or signifi-
cance.  The Guyana Prize has been engaged in
workshops for writers over many years. Walcott
led one of these along with Caribbean writer
David Dabydeen during Carifesta X in
Georgetown in August 2008  .  At Carifesta he
was the main feature at the Symposia in which
he repeated a theme he had been articulating
since the 1970s – his charge that Caribbean gov-
ernments have not been supporting the arts and
developing their artists (see “We Are Still Being
Betrayed” in Caribbean Contact, 1974)  .  He
repeated it in “Carifesta A Waste of Money” and
“The Artist is Betrayed” (interview with Al
Creighton, Stabroek News, 1990)  .  

At the Symposia  he challenged the President of
Guyana to demonstrate commitment to the arts
by dedicating more money.  This led to direct
negotiation with President (at the time) Bharrat
Jagdeo and with David Dabydeen for a substan-
tial fund for the arts and the establishment of the
Caribbean Press.  This press published several
new  works and reprinted several titles in the lit-
erature of Guyana including past winners of the
Guyana Prize.  

Long before that Walcott had a Guyanese pres-
ence; in some of his early work – dedications to
Wilson Harris in his poetry in which he describes
the nation in The Gulf and refers to its capital,
Georgetown,  as a “white town” because of the 

prevalence of its distinct architecture of wooden
buildings painted white.  There is in the poem,
“Guyana”, as Patricia Ismond analyses it, “a close
adaptation of Harris in the sequence” and
“movement between the interior landscape and
the capital city”  .  In 1965 Walcott was the
Adjudicator for a drama festival held at the
Theatre Guild at which a number of West Indian
and other one-act plays were performed in com-
petition.  But one of the most sustained factors
in Walcott’s Guyana Connection was in the
Trinidad Theatre Workshop whose members
over the years included a leading Guyanese actor
Wilbert Holder, who created the role of Jackson
Phillip in Pantomime, and foremost Guyanese
actor and playwright Slade Hopkinson.

Derek 
Walcott 
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which he took with him to be rated as the finest in the
world.

Walcott went to the UCWI at Mona in Jamaica in 1950
to read for a degree,. During that period at Mona he
seriously launched his career in drama and the time on
campus  – 1950 to 1954 properly set his foundation.
This led straight into 1954 – 1957 when he wrote many
plays (mainly one-act) exploring themes, subjects and
formal preoccupations that were to serve him well in
later years.  Much of what he did in this early phase
was to work as experiments for things that concerned
him and that he revised and expanded in later plays.

Works such as Henri Christophe, Wine of the Country,
The Sea at Dauphin, andMalcochon found themselves
revisited in more ambitious drama on the same pursuits.
These included full-length plays Franklin, Drums and
Colours (1960) and Ti Jean and His Brothers (1958).
Walcott had embarked on a search for heroes,heroic
studies of the St Lucian peasantry, the folk and mythology.

At the same time he began to develop a tragic sense
that pervaded this study of the folk.

The Sea At Dauphin is an example that drew on the
Irish tragedy Riders to the Sea by Sean O’Casey where
Walcott explored similarities between the west Indian
islands and Ireland.  There were similar comparisons
with the Japanese countryside in the tragic heroic post-
colonial study of village peasants in Malcochon .
There were two sides of his search for heroes.  He
looked into the folk heroes of St. Lucian mythology in
Ti Jean and His Brothers and to heroes of Caribbean
history in Haiti, a place acknowledged by the play-
wright as the producer of heroes such as Toussaint
L’Ouverture.  This carried over into his epic drama
Drums and Colours commissioned for the opening of
the parliament of the West Indian Ferderation (1958 –

1962) in Trinidad in 1960.  

His interest in mythology was not only local, since he
started a lifelong preoccupation with the Classics in the
way he tried to retell a story of St. Lucian peasants by
adapting Greek mythology from Homer’s The Illiad in
the tragic play Ione. This experiment was to lead to
some of Walcott’s greatest achievements such as the
long poem Omeros (1990), the play The Odyssey
(1992) and even the long autobiographical poem
Another Life (1969).  

Haiti would have appealed to Walcott, much as it did to
C.L.R. James  , because of his interest in heroes and
heroism, but just as much for the strong post-colonial
resonance in its history and in its revolution.  Equally,
there is its appeal for dramatic study because of its very
tragic circumstances.  Walcott’s many revisits to Haiti
arose from these and culminated in his major play on
those themes – Haytian Earth, which irked and
offended members of the Trinidadian left wing during

performances in 2003 at UWI, St. Augustine – the
200th anniversary of the Haitian Revolution, largely
because of his unsympathetic treatment of Jean
Jacques Dessalines.

Walcott’s “Jamaica Years”, critically examined by Sam
Asein  , was a very important foundation  period for the
writer, more than anything else, for his theatre.  Most
of what he did there, set off crucial preoccupations that
directed the way his career moved in the decades that
followed.  At that time he had introduced a new depth
to the Caribbean theatre’s treatment of the society.  The
prevailing forms were the backyard theatre tradition
and its descendants, and a number of one-act comedies
collected by Errol Hill for the UCWI Extra Mural publi-
cations .

Walcott settled down in Trinidad for a much longer
period working as a newspaper writer at The Guardian
(“a hack’s tired prose”) and was more rooted there than
his time spent in Jamaica.  His work was immersed in
Trinidadian literature while he set down roots in the
theatre.  It was during this time that his first major col-
lection of poetry appeared – In A Green Night (1962)
and he began to develop as a major poet.  The mixed
reviews accused him of echoing the influence of too
many other English poets.  The great irony is that the
book truly set Walcott on course to greatness.  It was a
book with a vow sworn on the Bible – “as John to
Patmos” by the poet to praise the beauty of the West
Indies; to give it a place in the eyes of the world; to
“free” the inhabitants from “homeless ditties”   by creating

verses they could call their own.  Not only that, but to
learn as a poet to “suffer in accurate iambics”, to find a
style that empowered and identified.

I seek 
As climate seeks its style, to write 
Verse crisp as sand, clear as sunlight,
Cold as the curled wave, ordinary
As a tumbler of island water.  

These were promises that the poet kept.  He hardened
his verse, and helped to give the Caribbean identity in
its poetry.   The books that followed included Another
Life in which Walcott articulated much that informed
his writing.  He turned what he described as a colonial
condition into a blueprint for creative engagement and
the imagination.  A thoroughly British education led to
imitation as he “saw autumn in a rusted leaf”  , but

taught him Greek mythology that he used to infinite
advantage in creativity.  
That was one artistic stance adopted by the poet that
served him as a sustained metaphor.  Another was the
thorough identification of himself with the nations of
the Caribbean.  For example his ethnic mix of black
Africa and white Europe – “divided to the vein”, which
he used as a description of the Caribbean and its post-
colonial condition.  Ir emerged in drama as well as
poetry – Dream On Monkey Mountain (1970),
Pantomime (1978) and poetic collections The
Starapple Kingdom and The Fortunate Traveller.  His
persona Shabine, captain of the schooner named
“Flight”, a mulatto called “shabine” in French Creole
Patois, who declares “I know these islands like the

black of my hand”.  He famously declares “either I’m
nobody or I’m a nation”  .  Shabine is Walcott himself
recommitting to the West Indies.
One of the most important developments of Walcott’s
career in Trinidad was in the theatre.  His greatest con-
tribution was the founding and development of the
Trinidad Theatre Workshop in 1959.  His work with
this professional company, paralleled in the Caribbean
only by Rex Nettleford’s NDTC in Jamaica.  Most of the
major plays were produced in and for this company,
including his reinforced Ti Jean and His Brothers,
Dream On Monkey Mountain, The Joker of Seville,
Pantomime, The Last Carnival and A Branch of the
Blue Nile which was actually about the company and
released after he acrimoniously parted company with
them. The Last Carnival, too, was post TTW, but it was
a reworking of the original version titled In A Fine
Castle (1971).
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A criticism of Walcott has been that while his work has
thrived on the black/white conflict, post-colonialism
and even the concerns of the white French Creole class
in Trinidad society,  he has failed to treat the ever
important East Indian presence in the Caribbean,
which is surprising given his long residence in multi-
ethnic Trinidad. Walcott was ever aware of the
Trinidadian socio-political demographics, but his con-
sciousness has always been strongly St. Lucian.  Yet he
did not forget the East Indian presence, and surprising-
ly, he treats it quite strongly in a St. Lucian play.  
The reworked version of Franklyn (most recently produced
in Barbados by Michael Gilkes)  , has an Indian heroine
who departed from her family tradition.  A vivid element
in the play is the response of her father who curses and

denounces her, ending his interview of rebuke by pre-
senting her with a small vial of  poison, which she
drinks by the end of the play.
Yet he did remember to address Indian cultural issues
in Trinidad.  Truly, such instances are rare, but a good
example is the poem – the dramatic monologue “The
Sadhu of Couva” in which an old man steeped in tradition
and religion laments the waning of belief, understand-
ing and respect for Hinduism in contemporary
Trinidad.  Another example is in the play Beef, No
Chicken, which is however, a farce.  He gives humorous,
satirical treatment to the kind of shallowness with
which some aspects of culture borrowed and some-
times mimicked from India are treated in contempo-
rary Trinidad.  
However, Walcott’;s most powerful statement on this
subject was reserved for his Nobel Lecture delivered in
Stockholm before the Swedish Academy when he
accepted the Nobel Prize.  Unlike the lament of the
Sadhu, it is centred on belief.  Walcott describes the
Ram-lila performance that he saw in Felicity a village
in Chaguanas, Central Trinidad, making the point that,

for the participants, it is far more than theatre – it is
belief.  He marvels at the high level of production done
by village people and peasants performing a play that
teach about the principles of the Hindu religion.
After Trinidad, Walcott had a long career as a lecturer
at the University of Boston, USA (1981 – 2007), but
interspersed by extensive travel, phenomenal writings
and some controversy.  During that time he also re-
established with St. Lucia where he eventually re-set-
tled his roots.  He developed close friendships with
Russian poet Joseph Brodsky and the British poet
Seamus Heaney of Northern Ireland, to form a trio of
the world’s best poets, all Nobel Prize Winners.  This
period of extensive travel surely influenced another of
his most outstanding works of poetry The Prodigal

(2004), praised by Edward Baugh for the maturity and
Caribbeanness of its language.  Baugh, the foremost
Walcott scholar, also edited the most recent collections
of Walcott’s poetry, an anthology personally authorised
by the poet  .
These Homeric travels/voyages/excursions also took
the poet-dramatist to his zenith. The 300 page poem of
Homeric epic proportions Omeros (1990) convinced
the Swedish Academy in his favour in 1992, but that
cannot even be regarded as the very peak of his writing
career, considering the volumes that came afterwards.
Walcott was quite conscious of his Homeric reputation
(it was his ambition) since “Omeros” is Greek for
Homer.  He has compared the Greek coastal islands,
their closeness to the sea and history of the sea to the
West Indian islands, not least of all St. Lucia, the set-
ting of the epic poem where Homer’s Illiad is translat-
ed into a conflict between humble working men and
Caribbean history.  He had already tried this out in the
play Ione (1957).

The English language is nobody’s 
special property.

It is the property of the imagination: 
it is the property of the language itself.

(Derek Walcott)

Homer’s other epic, The Odyssey, was adapted for the
stage by Walcott, commissioned by the Royal
Shakespeare Company.   This was the second time
Walcott was engaged by the RSC, who found it impossible
to perform the results of their first commission – The
Joker of Seville (1974), one of the author’s truly great
plays.  The poet transformed the Don Juan story into a
Caribbean post-colonial adventure with Caribbean
rhythms, flavor and theatre which must have been too
daunting for the RSC.  However, by the time of The
Odyssey, they were much warmer to the task and per-
formed it to perfection.  That was significant since
Walcott’s stage adaptation is nearly as Caribbean as
Joker. The RSC had successful sold out hits with it in
Stratford and at the Barbican in London in 1993.
Walcott’s poetry after the Nobel also included the very
elegiac The Bounty (1997), Tiepolo’s Hound (2000),
The Prodigal and White Egrets, in addition to the col-
lection edited by Baugh.  His drama includes Moon-
Child (2011) an extremely poetic revisit of the Ti Jean
theatre and theme.
Yet Walcott’s early ambition was to be a painter, and he
continued to dabble as a water colourist, never having
really stopped, before also venturing into oil.  It is a
moot point how much interest would have been taken
of his paintings were he not a master writer.  There has
certainly been fairly little really serious critical atten-
tion to them.  But his art work is of some merit and
gains from the fact that his drawings and paintings
have long been companions to his writings.  Plays have
been illustrated, sketches have been used to enhance,
clarify and even influence drama.  
Documents in files in Castries show exploratory sketches
of the Japanese countryside with bamboos akin to the
Caribbean and used in Malcochon.  There have been
serious exhibitions of his art work, including one in his
honour at the UWI in St. Augustine.  These reveal a
preoccupation with landscape, with the sea and some-
times the folk.  He is a realist.
Walcott has also had a mixed association with
Carifesta, which he declared in 1990 to be an excessive
waste of money, since it was a grand fete which does
not develop the artists and leaves them in poverty at
home (Stabroek News Interview).  At the same time he
lambasted Caribbean governments for their “betrayal
of art” and artists.  Yet he has had famous episodes of
participation in Carifesta.  For example, his play about
Rastafari, Oh Babylon, played at Carifesta in Jamaica
1976, and he was feature speaker at Guyana in 2008
when he challenged then President Bharrat Jagdeo to
put money into the arts.
His prose writings have gone the spectrum from news-
paper work for Public Opinion in Jamaica and the
Trinidad Guardian to deep critical writings in theatre,
literature and language.  Among the best known,
“What the Twilight Says” is mainly about his long
endeavor with the Trinidad Theatre Workshop .  his
preoccupations with the sea and with history are
reflected in “The Muse of History” and “The Sea Is
History”.  He marvels at the folk theatre of the street

when Flavier the White Devil called Papa Djab used to
perform at Christmas in Castries  .  He takes on the
debate about the English language in the Caribbean,
rejecting the quarrel with it as colonial imposition,
instead valuing it, as George Lamming does, as “a West
Indian language”   with great gains for himself as a
writer.
Critical attention to Walcott is too voluminous and varied
for any attempt here at coverage, however brief.  Baugh
first focused Walcott’s own essays in Critics on
Caribbean Literature (1978), after having published his
research in Derek Walcott, Another Life: Memory As
Vision (1976).  These were followed by Derek Walcott
(2006).  Another scholar on Caribbean literature,
Stewart Brown pulled together much of the disparate
works about Walcott when he edited The Art of Derek
Walcott  (1992)  .  Bruce King’s two large volumes provide
extensive history – the personal and the professional in
Derek Walcott and West Indian Drama (1995), and
Derek Walcott A Caribbean Life (2000). 
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Sister Tchaiko
Kwayana:
An Original Educator
of the African World
“Educator and popular historian
Sister Tchaiko R. Kwayana
(1937-2017) taught in Africa,
Guyana, South America and the
US. A forerunner of the Black
Power and Black studies movements
of the late 1960s and early
1970s, she also challenged post-
civil rights, post-colonial inde-
pendence black-led regimes
where they emerged as 
authoritarian and oppressive,
betraying the goals 
of national”

Dr. Matthew Quest

Tchaiko Kwayana, the third child of
Reverend John James Cook and Dorothula T. Coan
Cook, was born on June 24, as Annie Florence
Elizabeth Cook.  As an adult she changed her name
to Tchaiko Kwayana.  Her senior sister, Mary Alice
Cook Wilcher and her parents preceded her in
transition.  Tchaiko had many experiences with her
sisters as they often traveled with their mother and
father due to their father’s requirement as a pastor.
She and her sisters grew up in Buena Vista,
Georgia, where her parents settled after her father
was appointed as pastor to the local Christian
Methodist Episcopal church. Her parents made
sure they traveled to visit schools and other institu-
tions that enhanced her and her sister’s growth.  

Tchaiko and her sister, Dorothy Lee, went to school
at the ages 3 & 4 respectively because their mother
could not find a caregiver for them while working
as a teacher at an elementary school. This was with
the consent of the superintendent of the school
from Marion County.  During the same year, while
conducting his teaching evaluation visit, the super-
intendent requested that Tchaiko read from the
pre-primer book used in class.  To his surprise she
did so successfully. In elementary and high school,
Tchaiko maintained excellent grades and was
engaged in many school activities.  Because she
was such a gifted student, she was invited to recite
the “Night Before Christmas” every year during
primary school. Tchaiko was the winner of several
contest both in academics and in school social
activities.   As Tchaiko developed into a young lady,
she was an inspiration in church activities that
showed her leadership skills, communication skills
and caring for others.  Graduating from high school
at an early age, she was the valedictorian of her
class at Buena Vista High School in Buena Vista,
Georgia. After high school Tchaiko’s sights were set
on obtaining a secondary education.  

She headed off to Paine College, where she not only
engaged in her chosen field of study, but was active
in campus activates which included Concert Choir,
NAACP, Christian Youth Fellowship and Sunday
school.  She also volunteered at Bethahlam
Community Center in Augusta, Georgia.  After
graduating with a B.S. in English, she taught in the
Augusta Public school system for several years.  

The next position she accepted was in San
Francisco. Tchaiko then became connected with
the institute of International 

Education, through which she was appointed to the
position of teaching English at the University of
Nigeria in Ibadan, West Africa.  After she had
completed the three year appointment, Tchaiko
travelled throughout West and Central Africa
before returning to the states. 

Tchaiko’s African experiences had a revolutionary
affect upon her outlook on life.  Over the years, she
has identified with and been involved in move
ments for the liberation of brown and black skin
individuals in America and abroad, from  oppres-
sion and injustice.  

Tchaiko received her Masters from Columbia
University.  Her areas of concentrations were
English as a second language and Linguistics. After
she completed her degree, she worked with the fol-
lowing organizations: Harlem Teams for Self Help,
the Manpower Development Program,  and the
Search for Education, Elevation and  Knowledge
Program or (SEEK), in New York City.  

Tchaiko’s focused her post Master’s  Program on
Afro-Cultural and Linguistics research which
resulted in her traveling worldwide to examine
Afro-American dialects in Georgia and the South
American countries: Suriname, Guyana and Brazil,
where she discovered resources for the support of
her project.  While engaged in research in  Guyana,
where she met her future husband of 46 years, the
Pan African and independent socialist Eusi
Kwayana, now 92 years old.
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Calvary’s Mission has its origin in the Calvary
Assembly of God Church in Richmond Hill, Queens
NY.  This church draws its membership from the large
Caribbean community of mainly Guyanese,
Trinidadians, and Barbadians residing in Queens, NY.
In 1999, some members at a cell meeting, at the home
of the then Deacon Dev Raghoo, proposed the idea of
starting a food pantry as a tangible expression of the
church’s outreach to the poor in the community. This
idea was further developed by Mr. Shiv Singh, Mr. Dev
Raghoo, and Mr. Tony Miranda of the Elohim
Community Development. They were the architects of

the Calvary Assembly of God Food Pantry.
The food pantry began operations at the Calvary
Assembly of God Church in 2000. At that location the
principals of the pantry distributed thousands of
pounds of food, clothing and other necessities to mem-
bers of the church and community at large. In 2003
Tony Singh proposed expanding the role of the food
pantry from just serving the needs of the people in
Queens to a national and international outreach to also

impact peoples of the Caribbean. However after about
six years, the pantry was forced to close its operation at
its first location, the Calvary church, on February 27,
2005. 
On May 28, 2005 the pantry recommenced operations
at a new location, The Community Bible Evangelical
Free Church under the following board members.
Messrs.  Shiv Singh, Robert Percival, Sookram
Ramoutar, Tony Singh, and Khemraj Singh, and with a
new name, Calvary’s Mission. In 2008 the organization
obtained its own 501c (3) status; officially becoming an
autonomous entity with full not-for-profit branding.
With a new beginning; Calvary’s Mission successfully
broadened its scope by extending aide to the impover-
ished nations of Guyana, Trinidad, Haiti, and the
Philippines. While the organization’s international
endeavors were being realized, Calvary’s Mission saw
an increase in the amount of New Yorkers seeking
assistant. It is no coincidence that this increase coin-
cided with the last financial crisis. Calvary’s Mission’s

lines exceeded at times one thousand individuals look-
ing to feed themselves and their families. During those
years; the organization distribution jumped from sev-
eral thousand pounds of food to a million plus. And
though economist might tout the country’s fiscal resur-
gence, the organization has not seen the need amongst
its clients lessen. Last year Calvary’s Mission distrib-
uted close to 3 million pounds of food. With a consis-
tent stream of clients seeking assistance, Calvary’s
Mission plans to extend its reaches by creating new
programs directed at combating poverty in New York.
Those programs will include; rèsumè building, comput-
er literacy, and English proficiency classes. As we grow
we look towards the public for assistance. We ask any-
one that is willing or able to donate their time as a vol-
unteer, or for any monetary contributions please stop
by our website (www.calvarysmission.org) to get in
touch with us.

CALVARY 
MISSION 
FOOD PANTRY

Calvary’s Mission plans to create
new programs directed at 

combating poverty in New York. 
Last year Calvary’s Mission
distributed close to 3 million

pounds of food.
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BISHOPS’ HIGH SCHOOL ALUMNI ASSOCIATION 
OF NEW YORK TRI-STATE CHAPTER

International Jazz
Evening Under the Stars

Gail Nunes

We conceptualized an idea; our team of ingenious
planners created a showstopper, and the first
International Jazz Evening Under the Stars which
became our most talked-about event this year.
Tucked away near the tip of a cul-de-sac in a quiet
Mount Vernon suburb, and with the compliments
of our gracious hostess, the Bishops’ High School
Alumni Association New York Tri-State Chapter
held its Jazz Evening with toast to International
fare at this beautiful home.  Lights, décor, music,
food, drinks and good company all commingled to
achieve the success of the event.
Promotion of the evening carried promises of stel-
lar entertainment. Our patrons got this and more.
The jazz group headed by alto Saxophonist and
Grammy Award winner Mark Gross
http://www.markgrossmusic.com/ featuring
vocalist Monica Harris, engaged us with superb
music interspersed with Gross’s good-natured
humor and engaging conversation with his appre-
ciative audience.   
There was a dizzying array of food that drew
appreciative nods from the guests. Culinary con-

tributions from our homegrown talent were sup-
plemented by Ridgewells Catering Executive Sous
Chef and sometime White House caterer, BHS
alumnus Kashif Browne, assisted by Matthew
Campion, himself a sous-chef.
Our pick of fine fare spanned various countries.
Latin American quesadillas, Chinese dim sum,
Japanese sushi, Italian shrimp scampi, Indian
tika, Kashif’s pig roast, and unquestionably, our
Caribbean Jerk Pit. Our mouthwatering desserts
won appreciative appeal.
An injection of Caribbean spice with sounds by
Guyanese Steel Pan Player Michael Williams,
more familiarly known as Jah Pan-Man, success-
fully provided a music mix and supported the
evening’s theme of a medley of international fla-
vor.
In keeping with our ongoing efforts to support the
Bishops’ High School of Guyana, funds raised
from the Jazz Evening will be used to benefit the
school. 
The Tri-State Association extends its gratitude to
our friends and supporters. 

An  Affair to remember
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A Happy 51st. 
Independence Anniversary Guyana

A  diverse crowd of Guyanese gathered on May 26th, on
the Anniversary of The 51st Independence of Guyana
at The   United Nations to commemorate and celebrate
our Golden Arrowhead with great respect in our hearts
and to give thanks to  all the great freedom fighters
who sacrificed so much to make our homeland free.
We must never forget those brave soldiers of freedom,
our Flag does not fly because the wind blows, it flies
with the breath of perseverance  and the sacrifice of all
those who valiantly fought with the impatience of
oppression and the hope of deliverance.  A host of
Dignitaries, Ambassadors, Consul Generals , Elected
Officials, Judges ,well wishers and proud Guyanese
were in attendance to celebrate and commemorate
Guyana's Independence Day

HIS EXCELLENCY RUDOLPH TEN-POW, Permanent
Representative of Guyana to the United Nations, and
The HONORABLE BARBARA ATHERLY Consul
General of Guyana in New York hosted a sumptuous
and impressive reception in the N.E. space of the
United Nations General Assembly. Pan music,
Guyanese Cuisine, a flushed Bar with  Guyanese DDL
Rum,  a variety of wines, and the preverbal Rum Punch
had the crowd "happy" with the raising of glasses to

Independence.  A great meet up with old friends, new
friends, great conversation that  spread throughout the
crowd with a glow of friendship and a feeling of home,
pride and togetherness.

Patricia Jordon-Langford
Photographs compliments of Patricia Jordon-Langford and Tangerine Clarke

12 year old Kamayyah Parchmant , Guyana's singing
prodigy opened the proceedings with the Guyana's
National Anthem, as I looked around the room I saw
Pride and Happiness as the crowd listened intently.
"Your children salute you, dear land of the free" We all
did on that memorable evening.  The Hon Barbara
Atherly welcomed all with a rousing and emotive speech
that  set the tone of Independence excitement .  His
Excellency Rudolph Ten -Pow gave the key note address
emphasizing our oneness in our diversity, and mutual
respect for each other's cultural and religious differ-
ences therefore forming a cohesive  and amalgamated
Guyana.  He reminded all  about our commitment  on
May 26th 1966 ,our values our hopes and aspirations
,our freedom  from discrimination and oppression and
our responsibility for the principles and our heritage.
He also accentuated that the  51st anniversary of
Independence should  inspire us all to continue to work
towards preserving and guarding our birthright and
inheritance and legacy for  the next generation; Our
beautiful and bountiful  Guyana,  its many lakes and
rivers, waterfalls, rainforests, its ecosystems, and hin-
terland should be safeguarded and in doing this
Guyana can flourish and can endow a good, happy and
prosperous life in unity and accord for generations to
come .    His Excellency extended congratulations to all
– at home and in our Diaspora – as we celebrate our
freedom, our statehood and our beloved Guyana

" Dear land of Guyana, of rivers and plains
Made rich by the sunshine, and lush by the
rains, Set gem-like and fair, between moun-

tains and seas" -

A powerful veneration of our homeland.  Our
uniqueness  our being  hospitable and kind-
hearted are our traditions that should be
guarded  and practiced  every day so that it is a
way of life for the next generation.   In every
human breast God has implanted a  principle
call love of freedom ,therefore in order to real-
ly be free  we all have to make the  commit-
ment  to remove the  flame of divisiveness,
and  to join hands-  by uniting we stand by
dividing we fall. 

A big Thank You to the Guyana Mission, The
Guyana Consulate, The  Independence
Committee and to all those who made this
event possible.   

A Happy 51st Independence to All. 
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4140 THSAA 13th Triennial Reunion
July 30, 2017 – August 6, 2017

New York, New York

Sunday, July 30, 2017...................................Church Service - St. Gabriel’s Episcopal Church331 Hawthorne Street, Brooklyn, NY  11225 @ 3:00 pmKick Off Dance - Afrika House2265 Bedford Ave, Brooklyn, New York 112266:00 pm – 12:00 pmMonday, July 31, 2017 .................................Registration/Package - St. Gabriel’s Parish Hall331 Hawthorne Street, Brooklyn, NY  1122510:00 am – 5:00 pmTuesday, August 1, 2017.............................Bus Ride - Foxwoods Resort Casino/Shops, Connecticut Leaving at 8:00 am from Eastern Parkway & UticaWednesday, August 2, 2017......................Boat Ride - Brooklyn Army Terminal 140 58th Street, Brooklyn, NY 11220Boarding at 6:30 pmThursday, August 3, 2017 ..........................Business Meeting   - St. Gabriel’s Parish Hall331 Hawthorne Street, Brooklyn, NY @ 11:00 amFriday, August 4, 2017.................................Oldies - Tropical Paradise Banquet Hall 1367 Utica Avenue, Brooklyn, New York 112039:00 pm – 3:00 amSaturday, August 5, 2017 ...........................Grand Gala Ball - Terrace on the Park52-11 111th Street, Flushing, NY  113688:00 pmSunday, August 6, 2017...............................Family Day – Det. Keith Williams Park, Liberty Av, Queens, NYPlease send all payments by JUNE 15, 2017 DEADLINE to:The New York Tutorial Support Group Inc.P.O. Box 511New York, New York  10014Telephone:  (877) 576-3052Email:  info@thsny.org
For payment details contact: Website:  www.thsny.org

2017 SYMPOSIUM CALL FOR PARTICIPATION

Guyana Cultural Association of New York, Inc.
2017 SYMPOSIUM & LITERARY HANG

We Bridgin … Celebrating our Indigenous Culture”

MISSION AND RATIONALE
The goal of the Symposium and Literary Hang is to improve knowledge about Guyana.  Specifically, the organiz-
ers hope to make information about Guyana’s indigenous heritage and culture accessible and to undermine nega-
tive stereotypes.  The Guyana Cultural Association of New York invite papers, panels, displays, exhibitions,
dances, papers, lectures, talks, and posters, to support the exploration of:
•  creation stories of Guyana’s indigenous peoples. 
•  the state of Guyanese archeology
•  science and technology in contemporary indigenous communities in Guyana
•  Conservation and stewardship of “Guyana verde.”
•  Innovations in contemporary Guyanese art
•  Representation of the indigenous in Guyana’s creative imagination
•  Visioning the future:  Implementing Ministry of Indigenous Peoples’ Affairs’ sustainable 
development  strategic plan
•  Visioning the future:  Implementing Ministry of Indigenous Peoples’ Affairs’ sustainable development 
strategic plan

OBJECTIVES
The organizers of the symposium anticipate the following outcomes:
•  Contribute to the eradication of persistent negative racial and ethnic stereotypes in Guyanese society
•  Contribute to the building of trust among Guyanese
•  Contribute to the reinforcement of the bonds of solidarity and friendship
•  Encourage and sustain creativity and achievement
•  Support the visualization of an inclusive and caring Guyanese society
•  Facilitate collecting of materials for dissemination in Guyana Folk, GCA’s monthly online magazine
•  Support scholarly research.  Materials from the symposium will be deposited at the Guyana Arts & 
Cultural Center, Brooklyn, and the Amerindian Research Unit, University of Guyana.  The materials 
collected will also be used as content in GCA’s radio, television, and on-line programming. 

THE PROCESS
Persons interested in participating in the Symposium & Literary Hang are invited to register by proposing a 
provisional topic by May 30, 2017. Abstracts are due by June 30, 2017. Abstracts should not exceed 300
words and should be sent in electronic files to - 

Dr. Vibert Cambridge - cambridg@ohio.edu      Dr. Juliet Emanuel -  JAEMANUEL@cs.com

The Symposium & Literary Hang is scheduled for 
Thursday, August 31, and Saturday, September 2, 2017 

Presentations will be limited to 15 minutes.  
Specially invited presenters will be accorded more time.  

For further information, contact:
Dr. Vibert Cambridge, President - cambridg@ohio.edu 
Dr. Juliet Emanuel, Secretary - JAEMANUEL@cs.com

Guyana Cultural Association of New York, Inc.
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BECOME A
COUNSELOR
IN TRAINING

GAIN LEADERSHIP SKILLS. BUILD YOUR RESUME
HONE YOUR COMMUNICATION SKILLS

In a professional market, employers are looking for characteristics that the hard-
working camp counselor has gained through summertime experience. Over a dozen
times a day, counselors are solving conflicts, adapting to the needs of various
campers, and enhancing their ability to work with others. Identifying these skills and
translating them onto a resume is the first step toward a career in any field.

CARIBBEAN SUMMER HERITAGE WORKSHOP SERIES
This is a time when seniors in high school  lobby for internships and field experience,
and camp counseling is a position which fosters many professional skills, such as
responsibility, patience, good moral character, a high level of maturity and flexi-
bility. It is also a position in which one is responsible for children's lives — what could
be more important than that?

Music

• MUSIC THEORY • DRUMS
• STEELPAN  • GUITAR • VIOLIN •

SAXOPHONE

Performing
Arts

COUNSELORS-IN-TRAINING MUST:
• BE RESPONSIBLE  • BE PATIENT

• HAVE GOOD MORAL CHARACTER
• A HIGH LEVEL OF MATURITY

• BE ABLE TO WORK WITH AND LEAD CAMPERS
• PROVIDE EMOTIONAL SUPPORT TO CAMPERS

CALL TO APPLY
GUYANA CULTURAL ASSOCIATION OF NEW YOK, INC.

718-209-5207
800-774-5762

GCA CARIBBEAN SUMMER HERITAGE
WORKSHOP SERIES
Arts in the 
community
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